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WOMEN IN MOTION,

A KERING PROGRAM
THAT SHINES A LIGHT
ON THE TALENT OF WOMEN
IN THE FIELDS
OF ARTS AND CULTURE
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INOMEN IN MOTION

Kering, a partner of the Festival de Cannes, launched Women
In Motion in 2015 to shine a light on women's contribution
to cinema, both in front of and behind the camera. Since
then, the program has been expanded to include the worlds of
photography, music, choreography, arts, or design. For although
creativity is one of the most powerful forces for change, gender
inequality in these areas remains flagrant. Through its awards,
Women In Motion recognizes both inspirational figures and
emerging female talents, while its Talks and Podcasts provide
an opportunity for some of the leading names in cinema and
the arts to share their views on women's representation in
their profession. For the past nine years, Women In Motion
has provided a platform for reflection on the role of women -
challenging mindsets and providing opportunities for greater

recognition of their contributions in all areas of the arts.
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2015k, TO—<Y -4 - F—av, ik SINCE 2015, WOMEN IN MOTION HAS...
8 DDX{LRIREF TERE INVESTED 8 CULTURAL FIELDS
RE, BEE, &, YA, CINEMA, PHOTOGRAPHY, MUSIC, CHOREOGRAPHY,
XZE, T7AVT—h PZX THAY LITERATURE, FINE ARTS, ANIMATION AND DESIGN
20ZBAB3AT71vIL IN—NF—Iv T %N ESTABLISHED MORE THAN 20 OFFICIAL PARTNERSHIPS
ARICESBZESZD13ADEZAD HONORED 13 INSPIRING FIGURES
Ao XEFIVILT WITH THE WOMEN IN MOTION AWARD
-y Ay - FT=3 v, 77—Ra%E IN CANNES AND IN ARLES

CONCRETELY SUPPORTED
18 EMERGING TALENTED WOMEN

18 ADFHEH B RIA DL EZ DR~k

LAUNCHED THE WOMEN IN MOTION LAB
A PRACTICAL SUPPORT TO PROJECTS
HIGHLIGHTING WOMEN IN PHOTOGRAPHY
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ORGANIZED MORE THAN 100 TALKS AND EVENTS
WORLDWIDE
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33EFDRYRF AN E ISR RECORDED 33 PODCAST EPISODES
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hYXERMRES - FESTIVAL DE CANNES

7509 I=F ) E/— (TIVIRRECEO) BE1R -y - (¥ - T—a v PT—REIz—Y - TAVTIL ARV - PT—
REI—HY - TUYVIIRE | Frangois-Henri Pinault, Chairman and CEO of Kering, presented the first Women In Motion Award to Jane
Fonda and a special award to Megan Ellison.
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M= :TJLYT7F - 7731\=(3) : 75VYR X

IR=TVR4) I - \TvY - E/— IT1

TR ZA=F=)LY (5) s PZIRA - T7ILE (6) ;

TA TV — + TLE— (7) | Talks : Golshifieh Fara-
-~ hani (3) ; Frances McDormand (4) ; Salma Hayek
Pinault & Matthias Schoenaerts (S) ; Agnés Varda
(6) ; Thierry Frémaux (7).

> R 2 N ll
R=2 1A URS - Oyt —=, 077 - AY—IL (1) ; LRyH - AT RF, RIT A1) - TR~ (2) | Talks: Isabella Rossellini & Claudie
Ossard (1) ; Rebecca Zlotowski & Melvil Poupaud (2)
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hYIERMRES - FESTIVAL DE CANNES

7o5o90=7 - E/=PNTO—TY - AV - E—T3
VI PIT—RER=HY - GSURVEI—F - FAT(R
D& IN=YT - FLYs - FT—RELAZ - TV
Ry AV - YU PAY - PNV T Q) (KBS | Women
In Motion Award presented by Frangois-Henri Pinault to
Susan Sarandon & Geena Davis (1) and Emerging Talent
Award to Leyla Bouzid, Gaya Jiji & lda Panahandeh (2).
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R=2: Z—=XA - NV TYY HFAFT - HILE VY - PAIOR YR - N\IVT - E/—(6) 1 VaTw - TARY—(7) 1 9—5 - R=v 2
FPYR D429 =)L(8) s TIVY—R - FTR AUYY « VIWN=RF A (9) | Talks: Su-Mei Thompson, Zainab Salbi, Lisa Azuelos &
Salma Hayek Pinault (6) ; Jodie Foster (7) ; Houda Benyamina, Alice Winocour (8) ; Francine Raveney & Melissa Silverstein (9).

a1 =277 +47 - OTHER INITIATIVES

FPILWWEBEEITRTANIL X5 L

TA4AR - TARNTTT4— - PT—RESA

7 - FTUIHEE (FFVR - PIUIL) | Les YIH IR AVRAT4Ta—b ~"f— LA PUYIR - IFTAHI VAT - Tq—>- E

Rencontres dArles, Prix de la Photo Madame )V Fv—\c&Bh—2 (PRUN - Z2—3—7) | Sundance Institute, Talk Heather Rac, Alix
Figaro - Arles : Laia Abril. Arles, France. Madigan & Lydia Dean Pilcher. New York, United States.
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to / Credit: Vittorio Zunino Celotto - Getty Images ; Buckner - Variety - REX - Shutterstock ; Laia Abril ; Andrew Walker - Shutterstock

k=2:o0T-€J4=—(3);YalIyh-E/Ya

Crédits



2017

hYXERBRES - FESTIVAL DE CANNES

TIVYT=FV) B/ =D TO—RY AV - V3
Vi TI=REATFNIL - A=)V (D) Iy IR=IVT -
FLYN - PO—REYIHIL— - \NL—R (2) IS |
Women In Motion Award presented by Frangois-Henri
Pinault to Isabelle Huppert (1) and Emerging Talent
Award to Maysaloun Hamoud (2).

ety Images ; Camilla Morandi - Corbis - Corbis via Getty Images ; Vitorio Zunino Celotto - Gety Images ; Frangois Goize ; Carla Mackay

r=2:0EY 31K Q3) i vy - VY @) i AYRIL - AR=IL(5) 1 9T - VI—H— (6) s ARY=HIZRA YL - \Tvy-E/— N
DT - R - N=F (7) | Talks: Robin Wright (3) ; Yang Yang (4) ; Isabelle Huppert (5) ; Diane Kruger (6) ; Costa-Gavras, Salma Hayek
Pinault & Kaouther Ben Hania (7).

Crédies photo / Credit: Ve

D= 7F+17 - OTHER INITIATIVES

TUVIHRMICTPZIR - TPIVT DRFATI—REEREERUARYN (TFVR - AREECESN—7 (B - BR) | Talk,
IXY) | Event for Agnés Varda at Kering's HQ to celebrate her honorary Oscar. Paris, France. Naomi Kawase. Tokyo, Japan.

I=RAxPIIERERITATANIL XYL - T7«H0 - 9—XY - TANIZT7— - 7
T—RETA - A7 7oh"%H (RE - BP9) | Jimei x Arles International Photo Festival,
Madame Figaro Women Photographers Award : Guo Yingguang Xiamen, China.

I - POTATICTCTLEY YRS « AU ALY - EVAIY KFY - L—C&B =7 (F
- BB | Elle Active! Talk Alexandya Sun, Yan Bingyan & Huang Lu. Shanghai, China.
Talk Isabelle Huppert & Hirokazu

FPIWEBBEEIAT4INIL 5L - T« R e -
AO-T7ARNTST4— - PI—R%E/)XZ - AYR)L - AR—)ILERBBTICEZ N7 (BF - BER)
TSRURDEE (75 R - IIL) | Les Kore-eda. Tokyo, Japan.

Rencontres dArles, Prix de la Photo Madame AT =2+ I\L—R FTZ-TZ=0 7)— - )\hFLILEBN—0 (PRUA - Z2—F—
Figaro - Arles : Paz Errdzuriz. Arles, France.  %7) | Talk Maysaloun Hamoud, Debra Granik & Keri Putnam. New York, United States.
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hYIERMRES - FESTIVAL DE CANNES fadA=>77 47 - OTHER INITIATIVES

FIVEBRERI AT ANV XYL - T«
AQ - TARTST4— - TI—RET1Tk
UT - TAAFIRIRAANEE (FFVR -
FILIL) | Les Rencontres dArles, Prix de
la Photo Madame Figaro - Arles : Wiktoria
IV I=FI) /=N Ay B=2a v, PT—REIT 1 - VI VFVRAIL, IN—IVT - LV - PIT—REAILS - VF Wajciechowska. Arles, France.

VNTIRE. | Women In Motion Award presented by Frangois-Henri Pinault to Patty Jenkins and Emerging Talent Award to Carla Simén.

VRIT—VT7IvE-X V-V
TV lekBI—T (IFVR X)) | La
Cinémathéque Frangaise, Talk Jane Fonda.
Paris, France.

O-YYXRESE Ov -7 JURIEESZN—2 (RAZ - O—FVX) | Rencontres 7 Art BRI VLB b—2 (BF - BR) | Talk,

Lausanne, Talk Rossy de Palma. Lausanne, Suisse. Mari Natsuki. Tokyo, Japan

B VARESRE O—F - URY—EI1ZT7— - TAVIRICEB =T (FAUN - VILNLATYT+) | Sundance Film Festival, Talk

Laura Rister & Jennifer Fox. Salt Lake City, United States.

X—=TJz)l - T7—ThSRRETOTIVAALERBEEORE]) 27— ICUlctIF—2FEM (IFVR - X)) | Seminar “The role of

3 i i 4
& s French women film directors from the ‘Nouvelle Vague’ to today” by L'Image et son Double. Paris, France.

I=AAxPINEBEET AT AN T - 7480 - TARNTS5T4— - PO—=RECTY— - UpADZE (PE - BFI) | Jimei x

M=2 IR - NIy T -E/— (1) i FvU— - RUAY Q) i TIVF - 950 (3) s PAY - X1H (4) | Talks: Salma Hayek Pinault (1) ;
Avrles International Photo Festival, Madame Figaro Women Photagmp/afrs Award : Pixy Liao. Xiamen, China.

Carey Mulligan (2) ; Emilia Clarke (3) ; Aissa Maiga (4)

Crédits photo / Credit: Vittorio Zunino Celotto - Getty Images ; Scbastien Dupuy ; Anchony Ghnassia - Getty Images ; Julien de Rosa
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hYXERMRES - FESTIVAL DE CANNES

TIVYI=FI) B/ =N —=RY AV - E=2ay PU—REDY - U—(C, IN—IVT - ILYN - FO—REIT7 - NOEYYalC
&5 | Women In Motion Award presented by Frangois-Henri Pinault to Gong Li and Emerging Talent Award to Eva Trobisch.

=237 —> - ZN\F— (1) TT7 -AYTVF7 )1 F37 - Rv21 B) i LAF - TI—L 4 V70974 T - TZ—, IvoU—r - O—
Y= P8 - IV AFAY— - L+ RZR, AT« N=N—, H—=RAF 1> - R¥Y> () | Talks: Nadine Labaki (1) ; Eva Longoria (2) ;
Zhou Dongyu (3) ; Leyna Bloom (4) ; Claudia Eller, Jacqueline Coley, Anita Gou, Stacy L. Smith, Michael Barker & Kirstin Benson (5).

Crédits photo / Credit: Yunling Fang ; Vittorio Zunino Celotto - Getty Images ; Anais Fournié ; Evangelia Kranioti ; Tous droits réservés

FILVEBREEI X7 4/VL - LES RENCONTRES D’ARLES

FINEBREET AT/ LED/N— =2y T%RR, "0—X> - AV - E=23 v AN ZT74— - PT—RBLY U—<> - (¥ -
E—>av) FRERIL | Partnership with les Rencontres dArles and creation of the Women In Motion Award for photography and the Women
In Motion LAB.

XYL 7400 - TANTZT4— - FIT—

. . - REZTrY U7 - V523vT4hRHE
=Y AV - F=2aV 1 TANIZT4— - PT—RERBEUIZ—YY - R1E5RICLD | Prix de la Photo Madame Figaro - Arles :
=2 | Susan Meiselas, Women In Motion Award for photography, Ceremony and Talk.

Evangelia Kranidti.

a1 =277 +47 - OTHER INITIATIVES

e

./ T RREBRRESR FELOR 18)IIRE. 2
O-YYXBEF L7  AUV=cL? LBERBER FrA- yACkdb— TY=FicdBb—7 (BF - ER) | Tokyo
h—=2 (RA R - O=Y 2 R) | Rencontres ¥ (RE - £38) | Shanghai International International Film Festival, Talk Mika
7¢ Art Lausanne, Talk Leila Slimani. Film Festival, Talk Zhao Tao. Shanghai, Ninagawa, Shinobu Terajima & Sputniko!
Lausanne, Suisse. China. Tokyo, Japan.

TIRFAN - R=hYR -7 - UTOPVF - REX TV ORER (75 R - )N)) | Beaux-Arts de Paris, Anna Boghiguian’s exhibition at
the Festival dAutomne 4 Paris. Paris, France.
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hYXERMRES - FESTIVAL DE CANNES

FEIAOFIANADNYFEY I DIeHE DAY MtRIEE
B2, TUVT ENYRERRERBTY—IVT - FLU -7
T—REMFEL. ¥UT - FIVROWRS | Kering and the Festival
de Cannes maintained the Emerging Talent Award, despite the
cancelation of events due to the pandemic, and presented it to
Maura Delpero.

FIWEBRERZT X7 1/VL - LES RENCONTRES D’ARLES

=Y - AV - ®F=23aY T4 5T4— - PO—REYE—X - T7
RS (9= - A - F—2av TRE 1 ROX BRI EE
"Une histoire mondiale des femmes photographess =¥ | Women In #Nomen
Motion Award for photography presented to Sabine Weiss and publication
ofUne histoire mondiale des femmes phomgraphes, mppon‘ed by the
forst edition of the Women In Motion LAB.

KERING ARLES
2020

e Figaro ; Sabine Weiss - Paris 1953 ; Neil Rasmus - BFA.com ; Yutaka Iwata ; Silex Film
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a4 =277 +47 - OTHER INITIATIVES

I—F + FATAREZR—HYY - YSYRVDRAMCES IFILR&ILA—Z g {BI LS (PAUF - Z2—3—7) | Special Thelma & Louise
screening hosted [Jy Susan Sarandon & Geena Davis. New York, United States.

CULOTTEES

27 4v%./ )L "Brazen: Rebel Ladies Who
Rocked the World) ZTVFZ=x{t | TV
adaptation of the graphic novel Brazen: Rebel
Ladies Who Rocked the World.

EBRHT7—h7 7 /X - T by & TElles x /¢
ARIS | Y TANI B (IFVR - IXY) | Paris Photo,
PHOTO | Elles x Paris Photo. Paris, France.

GREAT TUVYI TFARY, VURTA—AWEE
—WOMEN— TGreat Wonren Artists) DTIVAET X
ARTISTS UNTOFEFERE | Kering, Phaidon and
Christie’s celebrate the publication of Great

Wonren Artists in France and the United

MEE. KEBE FHEMCLBN—0 (BE - BR) | Talk,
Hiromi Nagasaku, Naomi Kawase & Arata Iura. Tokyo, Japan. PHAIDON States.

71— Ry -5 74N DEEUVEERICETZBLFEICETZ2RBAENR (772K « /XY) | Presentation of the survey on gender
equality in photography led by Les Filles de la Photo. Paris, France.
TAIA - Fa - AXYTEIEICKZ 75 - )LE/ DolFE ik | Retrospective dedicated to Ida Lupino, distributed by Films du Camélia.

RYRFPRAN YV - YSURY I—F - FA TR YE—X - I7A R | Podcasts: Susan Sarandon & Geena Davis ; Sabine Weiss.
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2021

HYEBRRES - FESTIVAL DE CANNES

=XV - AYE —23>) PT—REYIY - \TvY - E/—IL, IN—=IVT - JLVk -7
D—REYV/Y - R=T1$R5 | Women In Motion Award presented to Salma Hayek Pinault
and Emerging Talent Award to Shannon Murphy.

: ~ A 4 =
=2 V3F - _oFF Q) LY—F - F27 Q) 1= RIA3V(3) : Va7 - §—F—
=22 (4) | Talks: Yamina Benguigui (1) ; Regina King (2) ; Lou Doillon (3) ; Jodie Turner-
Smith (4)
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Crédits photo / Credit: Danicle Venturelli - Getey Images ; Vittorio Zunino Celotto - Getty Images ; Liz Johnson Artur ; Stefania D’Alessandro ; Ibrahim Aljrefawi ; Tous droits réservés

FIIEBRER7 X7 1/VL - LES RENCONTRES D’ARLES

Liz Johmson Arus, lauréase
du prix: Weanen b Motion
pour b photographie 2021

KERING

FINNCES I =Y - A - E—2 3V TA NI ST — - PO—RZHEOR—Y - XFL- 7440 TAMIFT70— -

-y Ay - FE=23av TANI53T714— - PI7—R%
BELRUX - I3vyy - Py —ILIc&Bh—2 &Ry R
ERZN | Liz Johnson Artur, Women In Motion Award for
photography, Ceremony, Talk and Podcast.

i \ -
FI—R

AEFA, YE=X - T7(R, YR - 3>V - PILho—)L | Susan Meiselas, Sabine Weiss &A—Y— + JN\THZE | Prix de la Photo

& Liz Johnson Artur, three Women In Motion awardees gather in Arles.

Madame Figaro - Arles : Eythar Gubara.
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OI=2F7717 -

A= JaX s FLRTqINIL VI - FALIEB =7 (TF
YR+ OY 274 =)L) | Festival Soeurs Jumelles, Talk Yael Naim.
Rochefort, France.

M MUSEE DU
LUXEMBOURG
15 SEPTEMBRE 2021
16 JANVIER 2022

S

VaoBYT—IVEME T TT7Y AV —OEER (F7VR -
AU)) | Musée du Luxembourg, Vivian Maier retrospective. Paris,
France.

MOTION
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OTHER INITIATIVES

KYOTOGRAPHIE EEE "MEP Studio (I—Av/NEHEX
MEE) I£LB5S ADXMET—T 1 AR — 75V RICHITEZEEER
GOHF 2By (BA - RE) | Exhibition Women Artists from
the MEP Studio: New perspectives in film and photography from
France. Kyoto, Japan.

INOMEN
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AT WEST BUND
EARF

RYER9—tEYH— x VIRANMVER - 22—-Y7L RRROY
FILR - EZI, RoFYy - Z— ¥— - IVIvEH - o
VE'=YIY T

West Bund Museum, Women In Motion at West Bund with choreog-
raphers Mathilde Monnier, Duan Ni & Shi Jingxin. Shanghai,
China.

Crédies photo / Credit: Marguerite Bornhauscr ; State of Vivian Maicr - Courtesy of Maloof Collection and Howard Greenberg Gallery, NY ; Tous droits réscrvés

fadA=>77 17 - OTHER INITIATIVES

Jane Hall
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suansws}al | I
NIWOM V3D

PHAIDON KERING

TIVYI TPARY. VURTA—R, BV - AOVHEE "Woman
Made: Great Women Designers; FFIEHRE (FPAUH- Y17 3I) |
EBRWZ—R7 7 T - T by & TElles x /XU - Ty B (7> Kering, Phaidon, Christie's and Saint Heron celebrate the publication
2+ )XY | Paris Photo, Elles x Paris Photo. Paris, France. of Woman Made. Miami, United States.

11-14 NOVY 2021

A\
I y

9=V AV« E=avix RAS—hk Jz—
Pomellato, Talk & Podcast Jane Fonda & Jameela ]ﬂmzl.

FTAVTEIPE—TF - v IICEB =V &IRYRF YR | Women In Motion x

I7A2307 - oy - 0—XvyFv)— - RUAY PoI— - D)LR IAZIR - TR, FYo— « RFAF—ILEBN—F vl - h—
2 | Virtual Talk, Promising Young Woman: Carey Mulligan, Angie Wells, Emerald Fennell ¢ Nancy Steiner.

"TJAPAN) ETERALUBERE[EL TO—Y - (Y - BE—Yav, OEHEEBHE | Women In Motion series on Japanese women
photographers featured by T Japan.
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hYXERMRES - FESTIVAL DE CANNES

Ry RFvRL - PODCASTS

CLAUDINE
NOUGARET

TIVYI=TIY B/ =TIy AV BF—2ay FI—RET(AT - FATUARIT, INX—
IVG - ILYN - FI—ReZy I - YAN\N— TR E | Women In Motion Award presented by
Frangois-Henri Pinault to Viola Davis and Emerging Talent Award to Ninja Thyberg.

LUANA
BAJRAMI

NADIA
TERESZKIEWICZ

.l" y n: % "'? |
r=2:035 LF7—=(1): AZ=— A7 ) : F1AZ - TA TR 3) : TR - WILTH (4): T
SY— PV (S) s FAY— - F—A I—F - ¥v R (6) | Talks: Clara Luciani (1) ; Mélanie Laurent
(2) ; Viola Davis (3) ; Déborah Lukumuena (4) ; Emily Yang (S) ; Riley Keough & Gina Gammell (6).

Crédits photo / Credit: Vitrorio Zunino Celotto - Getty Images ; Carolina Arantes - Fisheye s Roger Anis

FILVEBREEI X7 4/VL - LES RENCONTRES D’ARLES

=Y AV - E—=2aV, TANIZT74— - FO—REZELN
Ry k- XY TIVME&BN—7 | Babette Mangolte, Women In Motion
Award for photography, Ceremony and Talk.

PI4ZavERE /IZ-J-FIevI) R

i

IV—lck3/X

TH—RYRTFPZR, BXE (IS5VR - PI123Y) | Festival
dAvignon: Support to the performance Anima by Noémie Goudal &
Maélle Poésy in partnership with Les Rencontres dArles. Avignon,

France.

=<

BETTINA

NN~

NYL - T7«400 - TARNTST4— - PIT—REFIS - ARHZD
BH (75« PIVIV) | Prix de la Photo Madame Figaro - Arles :
Amina Kadous.

NWY - I TAYFERIE XY A - E—2aV, TH
- 77—R (2019F) OREETHIRA—TY - X(EZ
AT & % "Cartographies du corpsy & | Exhibitiaon Cartographies
du Corps tszarm Gentilucci & Susan Meiselas, ﬁn’t recipient af the
Women In Motion Award for photography in 2019.

=Y A - F=23>; IR
FIWO—RELT, EFE "A World
History of Women Photographers, %
FEH (1FYUR - OV RY) | Publication
of A World History of Women
Photographers, as part of the first
edition of the Women In Motion LAB.
London, United Kingdom.

=Xy - AV F-Yav, SKE
2¥D—EE LT, "Bettinay B& &
OB DR % X IB | Support to the
publication and the exhibition Bettina
as part of the second edition of the
Women In Motion LAB.
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fadA=>77+47 - OTHER INITIATIVES

BROTHERFILMS présente
avec La partcipation de FRANCE TELEVISIONS

_Lesieclede

KYOTOGRAPHIE EFE[E M10/10 RRAFAZUEEERE0HEF (H
A-5U#8) | Exhibition 10/10 Celebrating Contemporary Japanese Women
Photographers. Kyoto, Japan.

104 AVC FRANCE TELEVSIONS CATUERNE ALARESSE EMMANUEL MIEDT ISBELLE NORAND €T KATKALE KAMINSKY
RY MARQUIS MUSIQUE ORIGINALE LOU ROTZINGER MIAGE GEORGES LAFITTE E1KIONNAGE MATHILDE DELACROIX
NSEILERE HISTORIGUE VIRGINIE CHARDIN AYEC ES VOIX DE EMMA BROUGHTON T MAURICETTE GOURDON

oo crvu [CNC] PRODIREP  ANGOA theparty”
HYE=X - T7ARDRF 1A% ") — TLesitcle de Sabine
Weissg DT LT EBR (TF52R - X)) | Premiere of the
documentary Le si¢cle de Sabine Weiss. Paris, France.

Ariko Inaoka, Ai Iwane, Momo Okabe, Harumi Shimizu, Mayumi Suzuki, Hideka Tonomura, Tamaki Yoshida ; Graphisme Ninon Paillard - Crédit Sabine Weiss - Photographie Laponie, 1957 ;

A=)b s FaR s TZRTAINIL A—RLA - FeI7> T7LU— - RV
By TT7 - AYYVIEEB b= i ARLA - A ATV, FY=Y T« - Tz
WAV &B =0 (F5VR - Oy 2T+ =)L) | Festival Soeurs Jumelles,
Talks : Audrey Diwan, Valérie Donzelli & Eva Husson ; Audrey Ismael &

Anne-Sophie Versnaeyen. Rochefort, France. ‘

PP FE S AV SISO VE-E PA o VRN

#8 "Great Women Painters) @ ] %= & NI/EZEBYE (15U7 - KNV/) BLOTITIVRY—

(FAUH - ¥ HT) | Kering, Phaidon and [EUERE o SEEERE /) — (%E - VL) TOTT4F>Y - IAV—OEEE |

Artspace celebrate the publication of Great Vivian Maier retrospectives. Musei Reali, Torino, Italia and
Wormen Painters. Chicago, United States. [HUMIBEN Ground Seesaw, Seoul, South Korea.

D=2 75 17 - OTHER INITIATIVES

Ry RFvr2h - PODCASTS

TV AT IA—Ay/SULBREDH, ZRRALEIT(R - TFYMORR (FFVR - /W)
| Edith Dekyndt’s exhibition during the Heritage Days at Kering’s HQ. Paris, France.

FURFADRF24>%5")—FAlice Guy - L'inconnue du 7¢ arts (75X /%) | Documentary
Alice Guy, Linconnue du 7¢ art. Paris, France.

EDITH
DEKYNDT

HREBRESR RAMNCREAREON—7 (BAE - BR) | Tokyo International Film
Festival, Talk Hirokazu Kore-eda & Mayu Matsuoka. Tokyo, Japan.



2023

HYXEBRES - FESTIVAL DE CANNES

NOL=N
INMOTION

TIVYI=FIY B/ = AYUR - /TOYY TATY— - TLE—D =YY - AV - E—2av FT—REIVIIL - -k IN—Y
VT - GLYN - FT—=RENIRAY « Iv X IIRE | Women In Motion Award to Michelle Yeoh and Emerging Talent Award to Carmen
Jaquier pn{vmz‘ed by Frangois-Henri Pinault, Iris Knobloch and 7771'677)/ Frémaux.

Ky kFr2 bk - PODCASTS

(AU

N—=2:230-75YF—= 71 -T2 zyh (1) 74T« - R—LX(2) ; Fav-Rva1(3) ; YzLI—-0-/\UR4); Iyl -
3—(5): 74VE=X - bAT=RYa—(6) : VU— - FSYRRM=>(7) i YvYX - TU—(8) i ATA¥— L+ RAZX, TJ7 - AYIU7
(9) | Talks: Coco Francini & Cate Blanchett (1) ; Katie Holmes (2) ; Zhou Dongyu (3) ; Jeremy O. Harris (4) ; Michelle Yeoh (S) ; Philippine
Leroy-Beaulien (6) ; Lily Gladstone (7) ; Jeanne Herry (8) ; Stacy L. Smith & Eva Longoria (9).

LoUSE MARIE
BOURGOIN AMACHOUKEL )

Crédits photo / Credit: Vittorio Zunino Celotto - Getty Images ; Stefania d'Alessandro - Getty Images




2023

fDA=>77+17 - OTHER INITIATIVES

KYOTOGRAPHIE ER#BEBEIDSRICEBZERREN—2 (BA - ®#) | Exhibition and Talk Ishiuchi Miyako & Yubki Touyama.

Kyoro, Japan.

IWOMEN
IN MOTION

AT WEST BUND

2nd edition
E_B
R EAERE

Celebrating Women's Creativity in Choreograp’,
é AREH L] s; '%i
@ { 2

RYER—EYH— x ITRANNYR « S2—IT7L REROLY—X - yaE/&XY
T7Y - IVERITE2E IRy AV - B—Yay s Fyb c DIZRNY R ERME (PE -
£38) | Centre Pompidou x West Bund Museum, Second edition of Women In Motion at
West Bund with choreographers Régine Chopinot & Wang Mengfan. Shanghai, China.

Ry -DxA, TPy -Av, RoFy - Z—

MR TR AV E—Yavy X
vE—2y7 - 7O L (FE- LiE)
|Mentorship program Women in Motion
Peng Wei, Huang Ying & Duan Ni. Shang-
hai, China.

TUVY T7ARY, T—RAR—REY SREMEE (DMA) OJ\—hF—> v 7T kD TGreat Women Painters) THRASINIT—FA AN TH

BYIZTF— - TATA YvINGT - LD ITRVR - "SAA Y DY - ARNT 7T DRIR (FRUN - 952R) | Kering, Phaidon, and

Artspace partner with the Dallas Museum of Art (DMA) to bring artists Jennifer Guidi, Tschabalala Self; Genesis Tramaine & Lisa Yuskavage,

featured in Great Women Painters. Dallas, United States.

A=l TaR - TTRTANIL /Y -O7Y— TIU—-O7YV—  LTAI7 - )R =Fv Uy ), Py=YT+1 - TT)LAXYY;
IR NUN=)UCEB =T (FFVR - OYa74—)) | Festival Soeurs Jumelles, Talks : Manon Loizean & Emily Loizeau ; Lactitia

Pansanel-Garric & Anne-Sophie Versnaeyen ; Jeanne Balibar. Rochefort, France.

Crédits photo / Credit: Takeshi Asano ; Gabricla Massote

=Y Ay F—=23V 1 7ANIZT1—

FILWEBREEZ X7 4/VL - LES RENCONTRES D’ARLES

FI—REZSELOYYY LS - LU/IC&Bh—T Ry RELA N | Roséingela Rennd, 2023

N

Women In Motion Award for photography, Ceremony, Talk and Podcast.

ARLES

2023

LES RENCONTRES
DE LA PHOTOGRAPI

324 SEPTEMBRE ¥

TITETAY Y aPAFHEDREICED, V-V - (Y - E—2aV TANIZT4— - F
T—RERE LS BEREUCARYPILRY IR =XV - (> - E—¥3>, ALYy
BHTS | Release of the Women In Motion Collection special box, edited by Kering and Fisheye
Magazine, gathering the special issues dedicated to the five recipients of the Women In Motion

Award for photography.

=Xy Ay - T—3V ZBUTIVEBREET L AT /NLED/X— M —2vTD
—BEUT, 2023FIT VYT ERODESEXIE | | In 2023, as part of its partnership with

| Les Rencontres dArles and through its Women In Motion program, Kering is also supporting:

S2023F M=y - AV - B—2aYy, PU-RERALLOY YIS - LY/ OBRRE
"On the ruins of photography, | On the ruins of photography, 4 solo show of Rosingela
Rennd, recipient of the 2023 Women In Motion Award.

-PZIR - I7ITDEER "La Pointe courte, from photographs to filmy | Exhibition
La Pointe courte, from photographs to film of Agnés Varda.

- R THO - TANT 5T — - PT—NR | Le Prix de la Photo Madame Figaro - Arles
2023.
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KERING FOR WOMEN

The last few years have marked a transformation in the cultural discourse around gender
equity. The film industry has been a catalyst for an international movement against violence
and the countless forms of injustice that women face daily. While the needle continues to
move toward equality, there is a lot of work to do to deliver a lasting global balance among
genders. This is why Kering continues to strengthen its commitment to support women in

three ways: within the company, in arts and culture, and in society at large.

WOMEN AT KERING

Kering’s commitment to women is one of the Group’s core priorities. It translates into
encouragingits talented women and applying principles of transparency about gender equality.
Among companies on France’s CAC 40 stock exchange, the Group has one of the highest
numbers of women employees (63% of all staff, 57% of its managers, 38% of its Executive

Committee and 40% of its Board of Directors).

Back in 2010, Kering became one of the first signatories to the Women’s Empowerment
Principles charter, which was drawn up by UN Women and the United Nations Global
Compact. By signing the charter, organizations commit to helping women make progress
both internally and within society. In the same year, Kering launched its Leadership and
Diversity program to make it easier for women to reach senior levels of management and,
more generally, to promote a culture of equality within the Group. In addition, the Group
has also provided practical resources, such as mentoring programs to help women obtain
positions of responsibility through the sharing of experience, and by providing places in the

international women’s leadership program, EVE.

Since January 2020, Kering has been offering Baby Leave for all employees, which provides 14



weeks’ leave on full pay for every employee in the Group who becomes a parent, regardless of
their personal and family situation. The provision ensures that all members of staff around the

world enjoy the same rights and benefits, while also advancing the cause of gender equality.

In 2023, for the sixth year in succession, Kering was included in the Bloomberg Gender
Equality Index, obtaininga score of 100% for equal pay. In addition, Kering placed second out
of 12,000 companies around the world in Refinitiv’s Diversity & Inclusion Index (Thomson

Reuters) in 2022.

WOMEN IN MOTION:
WOMEN IN ARTS AND CULTURE

In 2015, Kering’s commitment to women was extended to the film industry through
the Women In Motion program, which shines a light on women and their formidable
contributions to culture. The program has since been expanded to include photography, art,
design, choreography, and music — all of which are marred by blatant gender discrimination,

despite artistic creation being one of the most powerful means of driving change.

Through its awards, Women In Motion recognizes the work of inspirational female figures and
provides financial support for emerging female directors. Women In Motion Talks provide a
space for women leaders in various creative fields to share their views on the many forms of
representation and discuss how to create change. The program also supports projects including
studies and research, publications, and archival access that increase the representation of
women in creative fields. For the past nine years, Women In Motion has provided a platform
for reflection on the role of women - challenging mindsets and providing opportunities for

greater recognition of their contributions in all areas of the arts.

THE KERING FOUNDATION: 15 YEARS
COMBATING VIOLENCE AGAINST WOMEN

Kering’s commitment to women means that the issue of violence — which many women
experience pervasively in their daily lives — cannot be avoided. Around the world, one woman

in three is — or will be — a victim of violence during her lifetime.

Since 2008, the Kering Foundation has addressed this violence that affects all cultures and
social classes. To maximize the impact of its dedication, the Foundation works with an
impactful group of local partners in six countries: France, Italy, Mexico, the United Kingdom,

the United States, and Korea.

The Foundation supports local organizations that provide comprehensive services tailored to
women survivors, and works to change behaviors and attitudes by engaging youth, particularly
boys, to promote awareness, understanding and prevention. In 2019, the Kering Foundation
began supporting programs to address the origins of gender-based violence and break the

intergenerational cycle of abuse.

The Foundation also seeks to create safe and supportive workplaces for survivors, both at
Kering and through mobilizing other companies. In 2018, with the FACE Foundation,
the Kering Foundation founded “One in Three Women”, the first European network of

companies united to engage against gender-based violence.
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3 WOMEN HAVE WON THE PALME D'OR
IN 76 YEARS

Justine Triet Anatomy of a Fall (2023)

Julia Ducournau Tizane (2021)

Jane Campion The Piano (1993)
ex equo with Chinese director Chen Kaige for his film, Farewell My Concubine

3 WOMEN HAVE WON THE OSCAR FOR
BEST DIRECTOR IN 95 YEARS

Jane Campion for The Power of the Dog (2022)

Chloé Zhao for Nomadland (2021)

Kathryn BigCIOW for The Hurt Locker (2010)

3 WOMEN HAVE WON THE GOLDEN
GLOBE FOR BEST DIRECTOR IN 80 YEARS

Jane Campion for The Power of the Dog (2022)
Chloé Zhao for Nomadland (2021)
Barbra Streisand for Yenzl (1984)

1 WOMAN HAS WON THE CESAR
FOR BEST DIRECTOR IN 48 YEARS

Tonie Marshall for Vénus Beauté (Institut) (2000)

() indicates the year awarded
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10 INFLUENTIAL WOMEN
IN FILM HISTORY

ALICE GUY

The first internationally-recognized director was a
woman, Alice Guy. A French national, she made her
first film in 1896 at the age of 23 — La Fée aux choux,
considered by many to be the world’s first fiction
movie. In 1910, she also became the first woman to
create her own production company, Solax Films

LOIS WEBER
One of the first directors to portray nudity in film, in
Hypocrites in 1915. She created her own production
company in 1917.

DOROTHY ARZNER

One of the few female directors working in Holly-
wood in the 40s.

OLIVIA DE HAVILLAND
An emblematic figure of Hollywood’s Golden Age and

an independent woman, she was behind the decisive
legal changes made to defend the rights of actors against
the arbitrary contract rules of the film studios. She was
the first woman to be named President of the Jury at the
Festival de Cannes in 1965.

4
IDA LUPINO

An actress, director, screenwriter and producer in the
1950s, Ida Lupino dealt with all types of social issues,
including taboos.

4

=

JACQUELINE AUDRYW
In 1963, she became the first female director to be on
the jury at the Festival de Cannes.

%

KATHARINE HEPBURN
An iconic actress, and the only performer to have
won 4 Oscars. Among male actors, the record is 3.

JANE CAMPION

The New Zealand film director was the first woman
to win the Palme d’Or, for her film The Piano in
1993, an achievement not matched until Julia Du-
cournau’s victory (7itane, in 2021). At the Oscars,
Campion became the first female director to be
nominated for Best Director twice. She is also one
of three women to have won Best Director in the
Oscars’ 94-year history for The Power of the Dog in
2022.

AGNES VARDA
A figurchead of the Nouvelle Vague, and a director
committed to social and gender issues, she was the
first female director to receive an honorary Oscar for
her life’s work in cinema, in 2017.

»
CHLOE ZHAO

A Chinese screenwriter and director living in the
US, she has won more directing awards than anyone
else, of any gender, in the history of cinema.
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WOMEN IN CINEMA IN JAPAN

WOMEN IN FILMS BY
4 JAPANESE MAJORS (2)

WOMEN IN JAPANESE FILMS ()

Unit: person(s)

Out of all Japanese films released in 2022,

Out of 316 live-action films released Women Directors
women directors represented only between 2018 and 2022, women Year T sto. | Kado-
Toho | Toei hika | & Total
chiku awa
—I —I represented
( ) 4.2% | 5.0% | 0.0% | 12.5%| 4.5%
. % Male 2018 (1/24) (1/20) (0/15) (1/8) (3/67)
Directors 4 Q
. 7 % ofthedirectors 2019 | 0-0% | 4.0% | 5.9% | 16.7%| 5.7%
(0/16) (1/25) (1/17) (2/12) (4/70)
2020 0.0% | 5.3% | 0.0% | 10.0%| 3.5%
. % of the screenwriters e Il B S
2021 | 0-0% [ 5.0% | 0.0% | 0.0% 1.8%
Out of 28 Japanese films released in 2022 that grossed over 1 billion JPY 2 8 Q % of the lead becf Sl Il Il S N
. o ofthelcad pertormers 8.3% | 0.0% | 11.1%| 15.4%| 7.8%
at the box Oﬂice’ 2022 (2/24) | (0/22) (2/18) (2/13) (6/77)
3.1% | 3.8% | 4.2% | 11.5%| 4.9%
films were VS 2 films were Total | og) | @noey | o) | (652 | (16/28)
directed by women directed by men
Unict: film(s)
Japanese Films, Grossed over 1 Billion Yen All Japanese Films Women Screenwriters Women Lead Performers
Year . . . Year Year
. Directed by With Women . Directed by . | Sho- | Kado- . | Sho- | Kado-
Number of Films Women Lead Performers Number of Films Women Toho | Toei chika | Kawa Total Toho | Toei chika | Kawa Total
1 17 48 32.1%| 35.0%| 27.3%| 22.2%| 30.4% 41.2%| 14.3%| 37.5%| 40.0% | 32.3%
2018 29 (3.5%) (58.6%) 530 (9.1%) 2018 (9/28) | (77200 | (6/22) 2/9) | (24/79) 2018 (14734) | (4/28) | (9/24) | (4/10) | (31/96)
3 17 57 26.3%| 17.2%| 16.7%| 17.6%| 19.3% 35.0% | 12.5%| 15.8% | 42.9%| 23.5%
2019 42 (7.1%) (40.5%) 605 (9.4%) 2019 (5/19) (5/29) (3/18) (3/17) (16/83) 2019 (7/20) (4/32) (3/19) (6/14) (20/85)
0 10 56 23.8%| 11.5%| 33.3%| 30.0%| 22.2% 41.9%| 22.7%| 30.0%| 54.5%| 36.5%
2020 21 (0%) (47.6%) 458 (12.2%) 2020 (5/21) (3/26) (5/15) (3/10) (16/72) 2020 (13/31) (5/22) (3/10) (6/11) (27/74)
16 61 20.0%| 27.3%| 20.0%| 50.0%| 26.2% 21.7%| 33.3%| 6.7% | 41.7%| 25.7%
2021 29 3 a0.3%) (55.2%) 458 (13.3%) 2021 (4/20) | (6/22) | (3/15) 4/8) | (17/65) 2021 (5/23) | (8/24) | (/1) | (5/12) | (19/74)
2 14 73 19.2% | 11.5%| 13.3%| 25.0%| 16.5% 16.7%| 29.2%| 25.0%| 41.7%| 26.3%
2022 28 (7.1%) (50.0%) 629 (11.6%) 2022 (5/26) (3/26) (2/15) (3/12) (13/79) 2022 (4/24) (7/24) (4/16) (5/12) (20/76)
9 74 295 24.6%| 19.5% | 22.4%| 26.8%| 22.8% 32.6%| 21.5%| 23.8%| 44.1%| 28.9%
TOtal 149 (6.0%) (49.7%) 2680 (11.0%) TOtal (28/114) | (24/123) (19/85) (15/56) (86/378) TOtal (43/132) | (28/130)| (20/84) (26/59) | (117/405)
1,2 ‘3.5
N\©2A N4

=<

=<




WOMEN IN TOKYO INTERNATIONAL FILM FESTIVAL (3)

From 2017 to 2023, women represented 3 7. 8 % of the juries

From 2017 (30™) ~ 2023 (36")
Women Directors in the Official Selections

unit: films
. Ratio of Ratio of Films
.. Number Directed by | Directed by Direcced by Fllms that by Female
Edition of Men & ’
Films Men Women Women Include Female | Director(s)
Director(s) Only
30 203 178 21 4 12.3% 10.3%
31 171 138 29 4 19.3% 17.0%
32md 170 145 17 8 14.7% 10.0%
334 118 101 15 2 14.4% 12.7%
34 117 86 29 2 26.5% 24.8%
35% 125 108 15 1 12.8% 12.0%
36 219 182 32 S 16.89% 14.61%
Women Directors in the Competiton section
. Ratio of Ratio of Films
. Number | py; o cred by | Directed by Directed by Fllms that by Female
Edition of Men & ’
. Men Women Include Female | Director(s)
Films Women .
Director(s) Only
30" 15 11 3 1 26.7% 20.0%
31" 16 15 1 0 6.3% 6.3%
3™ 14 12 2 0 14.3% 14.3%
33" - - - - -
34" 10 6 3 1 40.0% 30.0%
35® 15 12 3 0 20.0% 20.0%
36" 15 12 2 1 20.0% 13.3%

*Each films in omnibus works are counted as individual films.

*No competition held at the 33rd edition; 1 film was selected for the Audience Award.

Out of 35 editions of Tokyo International Film Festival,

3 women have won the Best Picture award

Caroline Link Beyond Silence (1997 Tokyo Grand Prix)
ex equo with Ademir Kenovi¢, The Perfect Circle

Lorraine Lévy The Other Son (2012 Tokyo Sakura Grand Prix)

Kaltrina Krasniqi Vera Dreams of the Sea (2021 Tokyo Grand Prix)

5 women have won the Best Director award

Lana Gogoberidze Turnover (1987)
Martha Fiennes Oznegin (1999)
Valerie Faris Little Miss Sunshine (2006)

co-directed with Jonathan Dayton
Lorraine Lévy The Other Son (2012)

Hana Jusi¢ Quit Staring at My Plate (2016)

WOMEN IN JAPANESE FILM AWARDS (4)

Out of 46 editions of the Japan Academy Film Prize since 1978,

O women have won the Best Picture or Best Director award

Out of 65 editions of Blue Ribbon Awards since 1950,

1 woman has won the Best Picture award

3 women (5 films) have won the Best Director award
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REFERENCES

(1)(2) Data prepared by Koga Seminar, Department of Film Studies, Nihon University of Art (for 2018-2022) and by
Tokyo International Film Festival (for 2022).

Data mainly sourced from Eiga DB (published by Kinema Junposha Co., Ltd.)

- Japanese Films are those listed under the Japanese Films section on Eiga DB and do not include Digital Contents &
ODS (Other Digital Stuff) and adult films.

- Films that grossed over 1 billion JPY are those listed on the Box Office Leaders section of Motion Picture Producers Associ-
ation of Japan's website and included in the Japanese films section on Eiga DB.

*1: Directed by Women includes films co-directed by men and women.

*2: With Women Lead Performers includes films co-led by men and women.

*3: Co-distributed films are counted toward each company's film count.

*4: If there is more than one director, screenwriter, or lead performer for a film, each individual is counted toward the
subjects' category.

*5: The total film count includes films where subjects' information or genders are unknown or undisclosed.

(3) Data provided by Tokyo International Film Festival

(4) Data prepared by Kering Japan
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Emilie Gargatte, Director of Press Relations
+33 614535090 / emilie.gargatte@kering.com
Eva Dalla Venezia, Cultural Press Relations Manager
+33 645 82 64 92 / eva.dallavenezia@kering.com

For the 2023 edition of the Festival de Cannes
Laurent Boyé, Americas and UK Press Relations
+131022072 39/ laurent@jazopr.com
Viviana Andriani, France Press Relations
+33 680168139 / viviana@rv-press.com
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Bérengere Gaucher, Image Director
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Follow the official hashtags
#WomenInMotion #Kering
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